
 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Things to play before 
you’re 50” 

 

Sunday 8th May 
7.30pm 

Guest conductor: 
Adrian Brown 

St George’s Church 
Bickley Park Road 
Bickley BR1 2BE  
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PROGRAMME 

 

DARIUS MILHAUD – LA CRÉATION DU MONDE 

 

GEORGE LLOYD – THE FOREST OF ARDEN 

 

TORU TAKEMITSU – DAY SIGNAL 
(SIGNAL FROM HEAVEN I) 

 

PETER BRUCE - SLIPSTREAM 

 

INTERVAL 
Refreshments are available in the church hall 

 

 

HECTOR BERLIOZ 
GRANDE SYMPHONIE FUNÈBRE ET TRIOMPHALE 
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PETER BRUCE – TROMBONE SOLO 

Like many brass players, Peter started playing 
cornet in a Salvation Army band. Happily, his 
move to the trombone (35 years ago) coincided 
with Adrian Brown taking up the baton at 
Stoneleigh Youth Orchestra. At the University of 
York, Peter followed his obsessions with new 
music and experimental film and developed skills 
in theatre lighting and music theatre that 
provided interesting work for a while (but almost 
no money). Since then, he has thrown himself 
into amateur music making while following a 
different career. 

Adrian has remained a source of inspiration as the 
conductor of Bromley Symphony Orchestra, which Peter joined in 1982. 
Peter is also a member of Lewisham Concert Band (conducted by Leslie 
Lake) and has played in many exciting concerts under the direction of John 
Holland and Lindsay Ryan.  

 

 
ADRIAN BROWN – GUEST CONDUCTOR 

Adrian comes from a distinguished line of pupils of 
Sir Adrian Boult. After graduating from the Royal 
Academy of Music in London, he studied with Sir 
Adrian with whom he worked for some years. 
He remains the only British conductor to have 
reached the finals of the Karajan Conductors’ 
Competition and the Berlin Philharmonic was the 
first professional orchestra he conducted. Sir Adrian 
said of his work: “He has always impressed me as a 
musician of exceptional attainments who has all the 
right gifts and ideas to make him a first class 
conductor”. 

Adrian has conducted many famous orchestras 
including the St. Petersburg Philharmonic, the Camerata Salzburg, the City 
of Birmingham Symphony, the BBC Symphony and the London Sinfonietta.  
He is a great proponent of contemporary music and has several first 
performances to his credit. 

Plans for 2011 include return concerts with the Corinthian Orchestra (see 
www.corinthianorchestra.org.uk for concerts in May and June). 

 



 

JOHN HOLLAND – CONDUCTOR 

John is a freelance composer, also conducting Lambeth Wind Orchestra and 
the London Consorts of Winds Clarinet Choir, as well as other ad hoc 
ensembles for special events. He is a member of the British Academy of 
Songwriters, Composers and Authors (BASCA), the Performing Rights 
Society (PRS) and the British Association of Symphonic Bands and Wind 
Ensembles (BASBWE), serving on the Executive Committee. His chamber 
orchestra work ‘Green Sky’ won a British Composer Award (Making Music) 
in 2008 and the world premiere of his ‘Requiem (Opus 15)’ took place in 
2009. He is also the Chair of London Contemporary Chamber Orchestra, 
who have performed and recorded several of his pieces, with ‘Green Sky’ 
broadcast on BBC Radio 3. 

LESLIE LAKE – CONDUCTOR 

After early experience of playing brass instruments in the Salvation Army, 
Leslie was chosen to play first trombone in the newly formed Kent Youth 
Orchestra. After further music studies at the Guildhall School of Music 
where he played first trombone with all the major ensembles, he was 
selected to be first trombone with an inter-collegiate orchestra and also 
with the Youth and Music Orchestra on tours to Europe. He formed the 
renowned Locke Brass Consort in 1966, and in the same year he became 
principal bass trombone with Sadlers Wells Opera (later renamed English 
National Opera) from which he retired in 2009. 

In addition to his teaching commitments at Goldsmith’s College and 
Kingston University, he is kept busy as a conductor of local bands and 
ensembles, including Lewisham Concert Band. 

LINDSAY RYAN – CONDUCTOR 

Lindsay has a passion for conducting that commenced in Australia prior to 
her arrival in London in 2006. In 2008-9, Lindsay was invited to participate 
in RNCM conducting workshops with Mark Elder, Mark Heron and Timothy 
Reynish. In 2010 she was invited to participate in master-classes in Italy and 
Austria. 

Her performance experience in London has included performing with the 
Bromley Symphony Orchestra, Orpington and Sevenoaks Orchestras, 
Lewisham Concert Band and established chamber groups as well as 
freelancing. 

Lindsay is the founding Musical Director of Harmony Sinfonia and Associate 
Conductor of Stoneleigh Youth Orchestra with Adrian Brown. 

 
 



 

Darius Milhaud – La Création du Monde 

Out of all this has come one real masterpiece, one full-length, fully developed jazz 

work that had such character and originality that even today it sounds as fresh as it 

did when it was written in 1923.... Among all those experiments with jazz that 

Europe flirted with in this period, only The Creation of the World emerges complete, 

not as a flirtation but as a real love affair with jazz.    (Leonard Bernstein) 

European composers seeking an antidote to late 19th century Romanticism 
recognized Jazz as a valid and exciting art form, and many tried to 
incorporate its syncopated rhythms and modal tonalities into their own 
music. The focal point for the post-war avant-garde was Paris, where 
American jazz groups were all the rage; and the African-American singer-
dancer Josephine Baker found a cult following in the nightclubs of 
Montmartre where Milhaud lived - but it was to New York that composers 
went to immerse themselves in this new music. 

Milhaud became obsessed with Jazz after a trip to New York in 1922. 
He spent many evenings listening to the Leo Reisman Band and the Paul 
Whiteman orchestra, and to black musicians in the clubs of Harlem. 
“This authentic music had its roots in the most remote elements of the black soul ... 

It moved me so that I could not detach myself from it.”(Milhaud) 

Milhaud was determined to use jazz, with its “throbbing mixture of broken, 
twisted rhythms”, as the basis of a chamber work. He soon found the outlet 
he needed, when the impresario of the Ballets Suédois asked him to 
compose a new ballet based on African creation myths, with the surrealist 
writer Blaise Cendrars, the scene designer Fernand Léger and 
choreographer Jean Börlin. 

La Création du Monde premiered in October 1923 (a year before 
Gershwin’s Rhapsody in Blue, despite the similarities), meeting popular 
acclaim, notoriety and initial critical disdain. Milhaud later wrote: 
“Ten years later the selfsame critics were discussing the philosophy of jazz and 

learnedly demonstrating that La Création was the best of my works.” 

Milhaud adopted the instrumentation of a jazz opera which he heard in 
Harlem: 18 instruments, including a string quartet with a saxophone 
replacing the viola, and a rhythm section of drums, piano, and bass.  

Overture - the work opens in darkness - over subtly shifting harmonies, 
a tender saxophone melody grows. 

I. “The Chaos Before Creation” - the rhythm section introduces a jazz fugue 
for double bass, saxophone, trombone and trumpet, depicting the African 
gods of creation, and growing to a frenzied climax. 

II. “The creation of flora and fauna” - suddenly calm. The tender opening 
melody returns on flute, combining with the jazz fugue theme on cello, and 
evolving into a bluesy lament for oboe. 



 

III. “Man and Woman created” - a ‘cakewalk’, started gently by the violins, 
builds to a high-testosterone climax, stilled by the insistently feminine 
oboe. As Man and Woman notice each other, a sensual dance combines 
these themes.  

IV. “Desire” - A seductive dance of courtship and mating. A long-arching 
clarinet solo is punctuated by syncopated rhythms. As their passion grows, 
Milhaud lets loose the “throbbing mixture of broken, twisted rhythms” that 
he heard in Harlem. 

V. "Spring, the Man and Woman kiss" - the bluesy oboe theme returns 
with a sense of serenity rather than lament - the muddied harmony of the 
opening now replaced by the shimmering radiance of a newly created 
world. 

Cendrars’ script ends: 
“The dance subsides. Group by group, the dancers disperse, and the couple, 
locked in an embrace, drifts offstage as if borne by a wave.  It is spring.” 

 

George Lloyd – The Forest of Arden 

Born in 1913, George Lloyd started composing at the age of 10 and 
achieved early success with three symphonies and two operas (both 
performed at Covent Garden) under his belt by the age of 25. His music was 
tonal and melodious, a complete contrast to the experimentations with 12 
tone music and other modern methods that were being employed by his 
contemporaries – so much so that he was often described as a “romantic” 
composer, and thus was ignored almost completely by the musical 
establishment. Lloyd explained: ‘I never wrote 12-tone music, because 
I didn't like the theory. I did study the blessed thing in the early Thirties. 
I thought it was a cock-eyed idea that produced horrible sounds. It made 
composers forget how to sing.’ 

The outbreak of the Second World War put a temporary end to Lloyd’s 
composing: he was serving on the Arctic convoys with the Royal Marines 
when his cruiser was torpedoed. He retired to Switzerland to recover from 
shellshock, and although he continued composing, the lack of support from 
the musical establishment combined with his ill health caused him to lose 
faith and he eventually relocated to Dorset where for 20 years he grew 
mushrooms and carnations, prospering as a market gardener. 

In the early 80s interest in Lloyd’s work was renewed: championed by 
Edward Downes and the pianist John Ogden, Lloyd began composing in 
earnest once more. Inspired by his time serving with the Royal Marines - an 
association that proved to be long and fruitful - many of his later works 
were for brass ensembles which in turn led to several commissions for brass 
band contests, and Forest of Arden was commissioned by BASBWE in 1987. 



 

Toru Takemitsu – Day Signal (Signal from Heaven I) 

This painstaking composer, who combined notes and colours with such 
fastidious care to create the illusion of the music drifting into being at the 
moment of performance, was a creature of orderly work habits who 
fulfilled commissions – as he used to say – like a blue collar worker. 

Although Takemitsu’s music enjoys considerable popularity today, the most 
often-voiced reservation about his later work is that it can sound as if it 
were all cut from the same gently hedonistic roll … in these last works his 
lifelong affinities with Debussy, Messiaen, and with big-band scoring and 
jazz harmony are much more to the fore. But for Takemitsu each big new 
piece was a conceptual and timbral adventure, “something very different”, 
as he would say. (Oliver Knussen) 

 
Peter Bruce – Slipstream 

Slipstream was written for this concert, but also harks back to a work 
I wrote for brass octet, tape-delay system and pre-recorded brass nearly 30 
years ago.  The original work, “Desiderium” (objects of ardent desire!) 
forms the harmonic basis of the brass chorus, but is re-imagined and 
combined with entirely new material – as well as an oboe line that has been 
circling my head for several years. 

Slipstream starts with a solitary oboe striving upward and gently coiling 
back on itself. This releases an unbroken flow of slowly shifting harmony 
from two brass choirs, extended by saxophones and decorated by the other 
winds. 

Solo strings drop ideas into the stream but are quickly swamped. When the 
flow is stilled we hear shapes of the oboe melody again, before the stream 
reasserts its force.  As a tapestry of trumpet lines reaches a climax, the 
gentler wind lines get caught in their slipstream, feeding off their energy to 
carve a new soundscape until the music subsides.  

 

Hector Berlioz – Grande Symphonie Funèbre et Triomphale 

 1. Funeral March 
 2. Funeral Sermon (with solo trombone) 
 3. Apotheosis 

(extract from Hector Berlioz - Memoirs, translated by Michel Austin): 

In 1840, when the month of July was approaching, the French government 
decided to commemorate the tenth anniversary of the 1830 revolution with 
a grand ceremony. The more or less heroic remains of the victims of the 
three famous days were to be translated to the monument which had just 
been built for them on the Place de la Bastille. [The Minister of the Interior 



 

commissioned a symphony for the ceremony]; I was to be given complete 
freedom to decide on its form and manner of performance. 

I thought that for a work of this kind a large band of wind and brass 
instruments was the only suitable orchestra for a symphony that was 
intended (at least at its first performance) to be heard in the open air. 
I wanted to recall first the battles of the three celebrated days, amidst the 
mourning sounds of a march that would be both awesome and grief-
stricken, and which would be played as the procession advanced. Then 
would come a kind of funeral oration or farewell addressed to the glorious 
dead, at the moment when their bodies are lowered into the monumental 
tomb. To conclude there would be a hymn of glory, the apotheosis, when 
after the sealing of the tomb all that would be left for the assembled people 
to see would be the high column crowned by a winged figure of Liberty 
rising to heaven, like the souls of those who died for it. 

The march and funeral oration were completed, and I had found the theme 
for the apotheosis, but I was held up for a rather long time by the fanfare. 
I wanted it to rise gradually from the depths of the orchestra up to the high 
note where the theme of the apotheosis breaks out. I wrote more versions 
than I can remember, none of which satisfied me; What I had in mind was… 
an immense and radiant call which would rise and announce in triumph to 
earth and heaven the opening of the Empyrean gates. I settled finally, and 
not without trepidation, on the now familiar fanfare, and the rest was soon 
completed. I hired for the ceremony a military band of two hundred 
players... 

I had the fortunate idea of inviting a large audience to the dress rehearsal 
of the symphony, for it would not have been possible to appreciate the 
work on the day of the ceremony. Despite the power of such a large band 
of wind and brass instruments we could not be heard well during the 
procession. On the large Place de la Bastille matters were even worse; 
hardly anything could be made out from a distance of ten feet. 

To finish me off, the battalions of the National Guard, tired of standing 
under arms to the end of the ceremony under a blazing sun, started to 
march off to the sound of some fifty drums, which continued to beat 
relentlessly during the whole performance of the apotheosis, which 
consequently was completely drowned out. That is how music is always 
treated in France at festivals and on public occasions, where the idea is that 
it should be there but only for the show. 

But I was aware of this, and the dress rehearsal in the Salle Vivienne was my 
real performance. So effective was it that the manager of the concerts 
given there engaged me for four evening performances, where the new 
symphony had pride of place, and which made a handsome profit… The 
general public demonstrated to me at every performance of my new work 
that it had the capacity to achieve greater popularity than all its 
predecessors and could even stir audiences to extravagant enthusiasm. 



 

 

 

 

Our expert nurses offer much-needed advice, information and support to 
people with cancer. They help them make informed decisions about their 
treatment, and guide them through the maze of different services. They 
also offer emotional support and help people with cancer deal with their 
symptoms and pain. 

Macmillan nurses support people when they are first diagnosed and 
throughout their illness. They also offer help and information to families, 
friends, carers and local communities. Thanks to the generosity of our 
supporters, there are now nearly 3,000 Macmillan nurses throughout the 
UK. Most of the nurses are employed by the NHS, so their services are free.  

Key facts 

Macmillan nurses helped 352,000 people in 2008. 

We have 2,978 Macmillan nurses in the UK, 302 Macmillan nurses in 
Scotland, 63 Macmillan nurses in Northern Ireland and 108 Macmillan 
nurses in Wales. 

We have 860 Macmillan nurses in London, Anglia and South-East England. 

We have 921 Macmillan nurses in the East Midlands and Northern 
England. 

We have 724 Macmillan nurses in Central and South-West England. 

£188 could pay for a Macmillan nurse for a working day. (See The cost of 

Macmillan’s services fact sheet on be.macmillan.org.uk for more statistics like this.) 

We funded our first Macmillan nurses in 1975. 

Visit macmillan.org.uk/nurses to find out more. 
 



 

 

The Performers 
 

 
Flutes 
Sharon Moloney (picc) 
Nim DiRicci 
Isi Caetano da Rocha 
 
Oboes 
Isobel Williams 
Dan O’Kelly 
 
Clarinets 
Andy Cankett 
Alex Fleming 
Katy Noland 
Brendan O’Neill 
Laura Sandford 
Alicia Scurr (Eb) 
Susan Shaw (Eb) 
Jane Unwin (Bass) 
Clare Wheatcroft 
 
Bassoons 
Eloise Carpenter 
Chris Richardson 
Michael Barlow 
 
 
 
 

Saxophones 
Roger Cawkwell 
Steve Whiteley 
Titia Rijpma 
 
Horns 
Roy Banks 
Jon Cooley 
Oliver Tunstall 
Andy Robinson 
Frances Jones 
Roger Cawkwell 
 
Trumpets/Cornets 
Rob Cole 
Cathy Stewart 
Derek Cozens 
John Kelly 
Anna Bainbridge 
Ben Bates 
 
Trombones 
Andy Robinson 
Richard Miller 
Andrew Bungay 
Leslie Lake 
 
 

Tubas 
John Elliott 
David Young 
 
Violins 
Clare Wibberley 
Phil McKerracher 
 
Cello 
Alice McVeigh 
 
Double Bass 
Martin Jones 
 
Timpani 
David Coronel 
 
Percussion 
Catherine Herriott 
John Holland 
Bennet Smith 
Peter Winstone 
Martin Jones 
 
Piano 
Catherine Herriott 
 

 
It is impossible to thank everyone individually for their contributions to this concert, 

however special thanks are due to the following: Ben Brooker, Heather Bruce, Isabel 

Caetano da Rocha, David Coronel, Nim DiRicci, Alex Fleming, Angela and Stephen 

Moloney, Isobel Williams. 

We would like to thank the Royal Opera House for the loan of the Jingling Johnny, in 

return for a donation to the Musicians Benevolent Fund. 

Peter wishes to thank Sharon Moloney for her unfailing dedication and sheer hard 

work in organising this concert. 

 



 

 

 

 

 


